[image: image1.png]In the last newsletter. the So-
pranos and Altos were under
the musical microscope.
Now it’s the turn of the ten-
ors and basses.

The Tenors are completely
spoiled. That’s all there is to
it. For one thing. there are
never enough of them and
choir directors would usually
rather sell their souls than let
a halfway decent tenor quit.
while they are always ready
to unload a few altos at half
price. And then, for some
reason. the vast majority of
tenors are always really
good. They certainly know
it — it’s all rather annoying.
So it’s no wonder that many
tenors get swollen heads —
after all. who else can make
sopranos swoon? And occa-
sionally they make altos and

other tenors swoon. Basses
are immune. The one thing
that can make tenors inse-
cure is the accusation. usu-
ally by basses. that anyone
singing that high cannot be
areal man. In their usual
perverse fashion, the tenors
never acknowledge this but
complain louder about the
composer being a sadist by
making them sing so high.
Tenors have a love-hate re-
lationship with the conduc-
tor too. because the con-
ductor is always asking
them to sing louder because
there are so few of them:
but woe betide the rest of
the choir if the conductor is
foolish enough to ask a
‘Welsh tenor to sing louder!
It is alleged that no conduc-
tor in recorded history has
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ever asked for less tenor in a
forte passage. Tenors feel
threatened in some way by
all the other sections — the
sopranos because they can
hit incredibly high notes: the
altos because they have no
trouble singing the notes the
tenors kill themselves fo
and the basses because. al-
though they usually cannot
sing higher than an E above
middle C. they sing it loud
enough to drown out the ten-
ors — and they do so by
sounding so masculine. Of
course the tenors would
rather die than admit any of
this. Tt is a little known fact
that tenors move their eye-
brows more than anyone else
while singing. [

The Basses sing the lowest
of anybody. This basically
explains everything. They
are solid. dependable people.
and usually have more facial
hair than anyone else. I won-
der why? The basses feel
perpetually unappreciated.
but they have a deep convic-
tion that they are actually the
most important part — a view
endorsed by musicologists.
but certainly not by sopranos
and tenors. The altos never
say what they think as they
don’t like offending basses.
This belief by the basses is
despite the fact that they of-
ten have the most boring part
of any section and often sing
the same note — or endless
fifths — for an entire page.

Luckily most basses do not
know what a fifth is —if
they did — then it would
shatter their illusion of im-
portance. Basses compen-
sate for this repetition by
singing as loudly as they
can get away with — most
bases are tuba players at
heart — they love plenty of
oom-pahs! Basses are the
only section that can regu-
larly complain about how
low they are expected to
sing and they make horrible
faces when singing low
notes. Basses are charitable
people. but their charity
does not extend so far as
tenors whom they consider
effete poseurs! Basses hate
tuning to tenors more than

anyone else. Basses like al-
tos. except when they have
duets and the altos get the
good part. The altos never
say what they think as they
don’t like offending basses
As for sopranos. they are
simply an alternative uni-
verse which basses do not
understand at all. They can-
not imagine why anybody
would ever want to sing that
high and sound that bad
when they make mistakes.
When a bass makes a mis-
take, the other three parts
will cover him. and he can
continue on his merry way.
knowing that sometime,
somehow. he will end up on
the root of a chord. [
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